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Section A

1	 Compulsory area of study: Music for Orchestra in the Twentieth 
Century

	 Bernstein, Symphonic Dances from West Side Story, Bars 607–643

	 Answer all the following questions using the score provided (see insert 
sheet). 

	 (a)	 What is the overall form of this extract? 

	 [1]

	 (b)	 (i)	 Describe the main melodic features of the subject presented by 
the trumpet in Bars 607–615. 

607 612

phrase A phrase B

[4]
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		  (ii)	 For the next two entries of the subject identify the following 
features: 

Bar no. Instruments Beginning note/
pitch

Second entry 
of Phrase A

____________ 1. ________________

2. ________________

____________

[4]

Third entry of 
Phrase A 

____________ 1. ________________

2. ________________

____________

[4]

		  (iii)	What is the pitch relationship between each entry of the subject in 
Bars 607–640? 

	 [2] 

	 (c)	 Identify three musical features of Bars 607–610 which contribute to 
the jazz-like feel of the extract. 

1.	 [1]

2.	 [1]

3.	 [1]

	 (d)	 (i)	 Identify two instruments which enter to play the countersubject. 

1.	 [1]

2. 	 [1]

	 	 (ii)	 Identify four melodic features of this countersubject. 

1.	 [1]

2. 	 [1]

3.	 [1]

4. 	 [1]
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	 (e)	 Identify three ways in which the following motif is used or developed 
in Bars 632–636.

		

1.	 [1]

2.	 [1]

3.	 [1]

	 (f)	 Identify three instrumental effects or timbres which show this piece 
was composed in the twentieth century. 

1.	 [1]

2.	 [1]

3.	 [1]
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Section B

Answer one question on your chosen Area of Study.

Optional Areas of Study

English Secular Vocal Music, 1580 to 1620

2	 (a)	 Comment on the importance of William Byrd in the development of English secular 
vocal music from 1580 to 1620. Refer to specific works to illustrate your answer.

	 or	

	 (b)	 Identify and comment on the range of musical devices and features used to illustrate 
the meaning of the text in English secular vocal music from 1580 to 1620. Refer to 
specific works to illustrate your answer. 

New Directions in Twentieth-Century Music

3	 (a)	 Identify and comment on the chance music/aleatoric techniques of Stockhausen and 
Boulez. Refer to specific works to illustrate your answer.  

	 or

	 (b)	 Choose and comment on one work by each of the following composers to illustrate the 
diversity of musical styles in the twentieth century. 

		  Boulez        Reich        Stockhausen

Jazz in the USA, 1930 to 1960

4	 (a)	 Comment on the importance of Charlie Parker in the development of jazz during the 
period up to 1960. Illustrate your answer by referring to specific 	tracks.

	 or

	 (b) 	Choose three jazz tracks in swing style. Comment in detail on the main musical 
features of each track chosen.
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